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7-7:25 p.m. 
“A Symphony of Voices”:  Heteroglossia and Ontological Insecurity in 
Matthew Lewis’ The Monk 
Joshua C. Pelletier 
Faculty Advisor: Douglas Murray, Ph.D.  
 
In this paper I explore how M.G. Lewis’ late adolescence affected the formation of his most 
acclaimed novel, The Monk. Apart from suggesting that the French Revolution primarily formed 
the base of the story, I submit that Lewis’ age (he was in his late teens at the time) was the 
predominant source that fueled the chaos of his first novel.  
 
I have incorporated the Bakhtinian term heteroglossia, a plurality of voices, to effectively 
convey my position.  Indeed, what Lewis was experiencing at the time he composed The Monk 
was heteroglossia. He was confronted by the voices of family, religion, politics, and sexual 
identity. Like most adolescents, Lewis was unable to effectively navigate and prioritize these 
voices; he had not developed a permanent security of being:  ontological security.  Because he 
could not successfully traverse his heteroglossic landscape at the time he composed The Monk, 
Lewis was incapable of creating a character who could conclusively do so as well. While this 
may be horrifying enough, a truly gothic thriller, Lewis’ most popular work reminds us that the 
most confusing times of our lives can yield, perhaps without our conscious demand, the truest 
archetypes.  The formation of the self is a messy business, one that must not be taken too 
lightly—or perhaps too humorlessly. 
 
7:25-7:50 p.m. 
“The author of all this our sorrow”:  
The Victorian Reaction to Disease in Bram Stoker’s Dracula 
Rachel Bryan 
Faculty Advisor:  Douglas Murray  
 
During the late nineteenth century, theories of disease control and containment were highly 
debated in both the spheres of medicine and politics. Two theories of disease containment 
emerged—contagionism, which called for isolation of the diseased, and miasmatism, which 
sought to eradicate disease by attacking the disease itself and the unhygienic conditions in which 
diseases spread. In the decades before the publication of Bram Stoker’s Dracula, ineffective 
legislation such as the Contagious Disease Acts of 1864 were enacted to quarantine those with 
contagious diseases, which led to the containment of socially undesirable persons—
predominantly the poor and sex workers. This essay examines the way in which Dracula 
approaches this debate on disease contraction, favors the miasmatic theory of disease 
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containment, and ultimately concludes that diseases cannot be eradicated by isolating socially 
undesirable diseased persons alone.   
 
7:50-8:15 p.m. 
A Hand in the Wasps’ Nest, A Snake in the Bosom: Hawthornian Influence on 
Stephen King’s The Shining 
Emily Snyder 
Faculty Advisor: Douglas Murray, Ph.D. 
 
Although Stephen King’s fiction is most often praised as popular tales of terror, the author’s 
novel The Shining is more accurately viewed as a gothic retelling of American history. Drawing 
on the tradition cemented by his literary predecessor Nathaniel Hawthorne, King revives themes 
from a Puritan past of violence and corruption in his writing. This paper traces Hawthorne’s 
influence on King’s novel by analyzing the same Puritan inheritance found in both the former’s 
short stories and The Shining. Like the figures in Hawthorne’s fiction, King’s tragic hero is a 
man overcome by a threatening wilderness. Jack Torrance exhibits a Puritan fascination with sin 
and attempts to impose order on the Overlook Hotel, a wilderness as rich in evil and ambiguity 
as America’s wild frontier. Thus, the comparison between Hawthorne’s works and King’s novel 
emphasizes the latter’s connection to American history and furthers its meaning that the past is 
still very much alive.  
 
8:15-8:40 p.m. 
“Kiss Me with those [Prepubescent] Red Lips”:   
Lolita’s Humbert Humbert as Stoker’s Vampire  
Charles Franklin Hickerson 
Faculty Advisor:  Douglas Murray, Ph. D. 
 
While a considerable amount of scholarship has been devoted to the American Gothic elements 
of Vladimir Nabokov's Lolita (namely, the author’s frequent allusions to Poe), scholars have 
largely neglected Lolita’s other primary Gothic attribute—that is, Humbert Humbert’s striking 
resemblance to Bram Stoker’s Dracula (1897).  Nabokov’s antihero is driven solely by an 
insatiable lust that consumes his entire being, a lust that is distinctly vampiric. Like Stoker’s 
Count, this anti-heteronormative, “monstrous love” not only solidifies Humbert as Other, but 
also leads to his bizarrely tragic downward spiral and demise. This essay argues that the Gothic 
“triple rhythm,” failed penetration, and doubling in Lolita link Humbert to Stoker’s Count, thus 
suggesting that American postmodernism’s most notorious pedophile may also be its most subtle 
vampire.  
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